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ACOIIATUBHE MOJIE MOE3Ii JOBU MOJAEPHI3MY TA XYIOXKHE
BAYEHHS CBITY JI. TOMACOM

Cmammio npuceauero 00CIi0NCeHHIO ACOYIamuUEHO20 NoJis Noe3ii 000U MOOEpHIZMY ma cneyughixu xy0ooic-
Hb020 bauenus ceimy 6 nipuyi /linana Tomaca y nOpieHAILHOMY KOHMEKCMI 3 MEOPHICTI0 NPOGIOHUX AH2TOMOG-
Hux noemie nepuioi noroeunu XX cmonimms — B. B. €iumca, T. Fapoi, V. I Odena ma inwux npedcmasnuxie
MoOepuicmcvrol mpaouyii. Y yenumpi yeazu po3eisiHymo anaiiz 00pasnoi cucmemu, CUMBOLIYHUX OOMIHANM,
Mighonoemuunux cmpykmyp i 6epOanbHOl MY3UKAIbHOCHI K KIIOYOBUX CKAAOHUKIE IHOUBIOYAILHO20 NOEemUY-
Hoeo mucnenns /J[. Tomaca, wo gopmyroms 1io2o yHiKaibHe acoyiamugue noie.

Memor 0ocniodcents 6UBHAYEHO GUABLEHHS CHLIBHUX [ BIOMIHHUX MOMUGLI8, CEMAHMUYHUX Y316 Md
XYO02uICHIX cmpameeitl y noe3ii 3a3HAYeHUX A8MOPIB, A MAKOIC OKPECIeHHs MICYsl 8ANLTIIICLKO20 A8MOPA 8 ULUD-
womy mooepuicmcokomy ouckypci. Ocoonusy ygazy npuoiieHo memam YUKAiyHoCmi #cumms i cmepmi, minec-
HOCMI ma npupooHoi CMuxii, CakpaibHO20 UMIPY OYmmsl, 4acy siK eK3UCMeHYIUHol Kame2opil, a maxkoxic
Hanpy3i Migic IHOUBIOYATbHUM NEePENCUBAHHSM [ KOTEKIMUBHOIO KYIbIYPHOIO NaM ammio. ¥ Xo0i nopieHsIbH020
auanizy npocmedcero, akum uurnom J{. Tomac mparcghopmye cumgonicmcoki i pOMaHMUYHI iMIYIbCU, NOEOHY-
UL X (3 MOOEPHICMCHKOW (hpasmMenmapHicmio, IHMeHCUBHOI MemaghOpUUHICIIO Ma 36YKOB0H eKCPECIEI0.

Memooonoziuny ocnogy 00cniodHcents chopmosano Ha 3acadax KOMNApamusicmuKu, cemiomuynoco ma
IHMEPMEKCMY ANbHO20 AHANI3Y, A MAKONC KOZHIMUBHO20 NIOX0JY 00 USYEHHS NOemu4Hoi obpasnocmi. Acoyia-
MueHe Nnoje IHMepnpemosano K OUHAMIYHY CUCIEMY 63AEMONOS SI3AHUX 0OPA3i8, MOMUBIE | CMUCTIOBUX KOpe-
JAYIU, WO aKmueizylomsCs )y npoyeci peyenyii mekcmy ma @Gopmyions YirlicHy mMooeib XY00AICHbO20 CGImyY.
YV sicmasnenni 3 noemuxoro €iimcea, 30pieHMOBAHOI0 HA MIPONOLTUHY CUMBONIKY, 3 eK3UCIEHYILIHOI CMPUMAa-
nicmio I apoi ma inmenexmyanvroio iponicto Odena noesiro [. Tomaca oxapakmepu3o8ano K eMoyiliHO Hacu-
yeHull, BI3IOHEPCLKULL NPOCMIP, ¥ AKOMY C1080 (YHKYIOHYE He uue K HOCIU 3HAUenHs, a U K aKyCmu4Hull
i pummivHul ghenomen.

Hayxkosy nosusny docnioscents 60aueHo 6 KOMNIEKCHOMY OCMUCIEHHI acoyiamueHux Mexanizmie noemuuy-
Hoeo mucnenns J]. Tomaca 8 konmexcmi MOOepHIZMY MA Y GUAGTEHHI MUNOLOIYHUX napaneneil i XyO0NCHIX
PO30IHCHOCIEN MidHC PIBHUMU MOOenaMU MOOepHicmcbKoi yymmesocmi. Ilpaxmuurny yinnicms pobomu eusHa-
YEeHO MONCTUBOCTIIO GUKOPUCMAHHA 1T pe3yibmamis y Kypcax icmopii 3apy0idcHoi iimepamypu, meopii noe-
MUYHO2O MEKCTY, d MAKONHC Y NOOANbULUX KOMNAPAMUSHUX CMYOISX.

Knrouosi cnosa: mooepnism, acoyiamuene noie, NOemuiHa 0OpasHicms, Xy0odxcHe bauenns ceimy, Hinan
Tomac, B. b. €umc, T. I'apoi, V. I Oden, inmepmexcmyanbHicmo, CUMBONIKA. Mighonoemuxa.

MocranoBka mpo6aemu. Ilonpu 3HauHy Kislb-
KiCTh HAyKOBHX pO3BIIOK, TPUCBSIUEHHUX MOCTHUII
MoJiepHi3My, TBopuicTh JI. Tomaca 3ainuinaeThcst HE
30BCIM PO3KPHUTOIO Y BITUM3HSIHOMY JITEPATypO3-

YOCTi MOeTa, He 3aBKIM BPAaXOBYIOUHU I[UTICHY TUHA-
MIKy CMHUCIIOBUX KOPEJSIii, o (GOopMyrTh HOro
IHAMBIoyalbHy KapTHHY cBiTy. BomHovac MoaepHi3zm
SIK 0araTOBEKTOPHE XY/IOXKHE SIBUIIEC JIEMOHCTPYE

HaBcTBi. [luTaHHS crHcTeMHOIO oOpraHizamii acoria-
THUBHOTO TIOJISI MOTO Toe3ii y 3iCTaBJeHHI 3 IHIINMH
MOZEPHICTCBKUMH MOJCIISIMH XyJT0KHBOTO MUCIICHHS
3aJIMIIAETHCS] HEAOCTATHRO PO3pOOIeHUM. BibiicTh
3apyOKHHUX JIOCTIJDKEHb 30CEPE/DKYEThCSl a00 Ha
OKpeMuX o0pa3zax i MoTuBax, abo Ha OiorpadivyHmx,
CTWJIICTHYHUX Ta IHTEPTEKCTyaIbHHUX ACTIEKTax TBOP-
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Pi3HI THUMM MOETHYHOI YYTTEBOCTI, CHMBOII3AIii Ta
CImoco0iB MOJIETIOBAHHS PEaTbHOCTI, 0 0COOJINBO
BUPA3HO MPOCTEKYETHCS Y TBOPUOCTI TAKUX aBTOPIB,
gk B. b. €iirc, T. I'apai, B. I. Oznen ta in. Axryains-
HICTb IPOOJIEMU MOJISITAE Y HEOOX1AHOCTI MOPiBHSIIb-
HOTO aHaJIi3y acOoLiaTUBHUX MEXaHI3MIB IMOSTHYHOIO
MUCJICHHS, SIKUH JTO3BOJIMB OM BUSIBUTH THUIIOJIOTIYHI
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MOJIOHOCTI Ta MPUHIIAIIOB] BiIMIHHOCTI MK Pi3HUMHU
MOZAEPHICTCHKUMH XYI0KHIMHU CTPATErisiIMH, a TaKOX
yTouHuTH Mictie noe3ii /1. Tomaca B eBostoIii Mosiep-
HICTCHKOTO JIUCKYPCY Ta (GOpMyBaHHI HOBHX MOJICIICH
XYIIO’)KHBOTO OAUCHHS CBITY.

AHasi3 oCTaHHIX AocCJailxKeHb i myOJikamii.
VY BiTUM3HAHIA Ta 3apyOiKHIN Qimonoriyniid mite-
parypi iCHye 3HauHHWH KOpHIyC Tpaib, MpUCBsSUE-
HUX TMOCTHUIl MOJIEpPHI3MY, CEMaHTHYHHM IIapam
XyAOKHBOTO TEKCTY Ta TBOPYOCTI OKPEMHX MOJEp-
HICTCBKUX aBTOpiB. 30KpeMa, y 3apyOiKHUX TIpa-
51X, MOB’sI3aHUX 13 penentiero noesii J[. Tomaca (B
nocaimkennasx B. Yorkidca Ta aHaIITUYHUX OIVIAax,
MPEJICTABICHUX Y HABYATbHO-KPUTHYHUX BUIAHHSX ),
yBary 30cepe/DKeHO Ha oOpasHili cucteMi, CUMBO-
jgii ta (QopMarbHUX OCOOJUBOCTSX HOTO JIPHUKH.
IIpote, monpy HasABHICTH BITYM3HSIHUX TIPYHTOBHHUX
CTyIi{, OUTBIIICTH 13 HUX PO3MISLAAE MOAEPHICTCHKI
gBuIIa abo B paMKax OKPEMOI'0 aBTOPCHKOIO KOp-
nycy (me . Tomac 3anumiaeTbcss HE BUCBITIICHUM
aBTOPOM), a00 uepe3 OKPEeMi TeXHIKH W MOTHBHU, HE
MPOTIOHYIOUM KOMILJIEKCHOT MOJIelli  acOI[iaTUBHOTO
MOJIA SIK ITUTICHOI CHCTEMH CMUCJIOBHX KOPEJIAITiH.
HemocTarHbO BUCBITIICHOIO 3QJIMIIIAETHCS TAKOXK MIPO-
OneMa 31cTaBHOTO aHaji3y acoLiaTHBHUX MEXaHI3MiB
y noe3ii /. Tomaca ii Horo MoJiepHICTCHKUX KOJIET, 1110
BKITIOUaB OM OJIHOYACHY PEKOHCTPYKIIIIO XyJT0KHBOTO
Oa4deHHS CBITY, CTPYKTYPHHX JOMIHAHT MOETHYHOTO
MHCJICHHSI Ta IiXHIX (QYHKIIH y MOIEPHICTCHKOMY
JTUCKYPCI.

IHocTranoBka 3aBmaHHsA. MeTOO CTaTTi € aHam3
acoLiaTUBHOTO MOJsI moe3ii go0u MonepHizMy Ha
Mmarepiam noesiii [I. Tomaca y 3icTaBiieHHI 3 TBOP-
gictio B. b. €itrca, T. I'apai, B. I Onmena Ta iHmmx
3 METOI0 BHSBIICHHS THITOJOTIYHUX TOAIOHOCTEH
1 XyJIO)KHIX BiIMIHHOCTEH y cI0c00ax MOIEIIOBaHHS
MOETUYHOI peanbHOCTI. JlocmimKeHHs: cnpsMoBaHe
Ha 3°siCyBaHHS CIEUU(IKK acoliaTHBHUX MEXaHi3-
MIB IMOSTHYHOTO MHCJICHHS BaJUIIHCHKOIO aBTOPA,
BH3HAYEHHS KITIOYOBHX 0OpPA3HO-CUMBOJIYHHUX JOMi-
HaHT HOTO TBOPYOCTI Ta OKPECICHHS MICI ITOETa
B 3arajbHOMY KOHTEKCTI MOJEpPHICTCHKOTO XYIOXK-
HBOTO TUCKYPCY.

Buxkiaa ocuoBHoro marepiany. OfHi€ero 3 xapax-
tepaux puc noesii JI. Tomaca € acoriaruBHU# psij,
SAKUH TepeBakae B OubIIocTi Horo TBOpiB. Jlocmia-
HUK TOMacCiBChKOTO MHCTEIITBA ITOCTAE Tepe MUTaH-
HSAM: y 4YOMYy KOpEHI MaHepH aBTOPCHKOTO BHUpa-
eHHs1? besnepedHo, He JMIIe TMOXOMKEHHS MOeTa
BIUIMHYJIO Ha MOro TBOpuYWi uuisX. Bimomo, 110
B JTUTUHCTBI XJIOMMYUK OyB «KHMKKOBUM XPOOAKOM)
3aBIIKN CBOEMY OarbkoBi. JIt000B 10 cioBa, 31aBa-
jocst O, TIpolBiTana B aBTOPCHKid KpoBi. [loTpidHO
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3ayBakKHUTH, 10 JlinaH Maiike HiKOJIM HE BUKOPHUCTO-
BYBaB SIK CIOKETH TBOPIB KOHKPETHI CUTYyalii 31 CBOTO
JKATTS. Yce HOTr0 MUCTEITBO 3aCHOBAHE HA €MOIlIfX,
SK1 JIIOIMHA MOYKe TIEPEKUTH Ha TIi/ICBIIOMOMY PiBHI,
1 TOMY IIi TTOYYTTS MOXKHA BITBOPUTH Pi3HUMHU CIIO-
cobamu. AcouiaruBauii cBitT J|. ToMaca He Mae HIYOTO
CHiIbHOTO 3 Horo ocobuctum XuTTAM. Kosken TBip,
KOYKEH BIpIII — 116 OKPEMHIA BUTBIp MUCTELITBA, SIKOMY,
Ha MEepUIMHI MOTIISL, 4acTo OpaKkye CTPYyKTYpH, 1 uepes
1€ TBip MOXE 3[]aTHCS HE3PO3YMITUM, ajie ITiJ] IHIITUM
KyTOM 30py CTa€ MOMITHO, III0 KO)KEH Xa0C Mae€ CBiit
ieanbHUN TOPSIOK.

Ha BepOanbHomy piBHi moesis [I. Tomaca B3a-
ram jgyxke cknaaHa ans posyminas. I{o6 ocwmmc-
JUTH ii, TOTPIOHO JEKiJbKa pa3iB MPOYUTATH MOE3il
BrOJIOC, TTOBTOPHUTH Ta BIYYTH KOXHE CJIOBO, SIK 1€
pobus aBrop. Ha movarky mie kparmie Oyino O mociy-
XaTH aBTOPChKY Bepcito Bukaany. lllomo TBOpUOCTI
J1. Tomaca 1ie TO4HO 3a4apyBajo O HEMiATOTOBIECHOTO
YuTaya, OCKINBKM aBTOP MIT HPUCTPACHO YHUTATH
BJIacHi TBOpH. JluIie miciist IbOro pUTyaly B MEAHUTA-
TUBHOMY CTaHi PO3yMy BiIKPHBA€ETHCS HEBEpOATbHUN
piBeHb po3yMiHHS, i parrtoM Biprri J[. Tomaca cTaroTs
YiITKUMU ¥ JOCUTH J00pe CTpyKTypoBaHUMH. Kpim
TOT0, BOHU MEPEAaloTh CUIbHI MTOYYTTS Ta eMOLii, AKi
MepeKMBaB MOET IIi/1 4ac TBOPYOTO MPOLIECy.

Banniiicekuii aBTop OmyOJiKyBaB HE Tak Oararo
CBOIX TBOpIB — jmimre O0mu3pko 8§9-93 moesiit. [ummi
130 Tak i 3aMMIIMINCS B HOTO YEepPHETKAX, OCKUIBKH
noet He OyB 10CTAaTHBO 3a/10BOJICHUI HUMU i HE BBa-
KaB LIHHAMH. Jleski 3 BipLIiB MarOThb YiTKY CTPYyK-
TYpY Ta BUPAa3HICTh, IX MOJKHA Ha3BaTH KJIACHYHUMH
3a gopmoro. YTiM, y noernunomy cBiti [I. Tomaca
YITKO TPOIVISIAETHCS, paAlle BiTIyBAETHCS, IaHYy-
BaHHS BUTHHOTO BipIIIa.

MaOyTb, aBTOp OyB HE IPOTH JIESKUX EKCIIEPUMEH-
TiB. 31a€ThCS, BiH MOCTIHHO IIyKaB Kpallud Crocio
OTIMCATH T€ YU T€ TOHATTS. ABTOp OPHHAB y IIAPCTBO
CIIiB, pOOyIOUM X Ha 3BYYaHHS, CMaKylOud HHUMH,
BIIKPUBAIOYH MY3HYHICTh MK jitepamu. HasBHuit
MUPOKHA miarma3on BusABiB [[. Tomaca B MUCTENTBI.
Hanpuknan, y TBOp4ocCTi moera Bce Iie NPUCYTHI
PUTMIUHI CTPYKTYpPH Ta HOMITHI PUMH, OAHAK BiH
OyB CXWJIBHHI TPUMATHUCS OCTOPOHB TPAAMLIAHOTO
noetnuHoro BupaxeHHs. Otxke, moema “Vision and
Prayer”, sixa mami mpoaHajizoBaHa B AHMCEPTALiiHINA
po0OTi, € HEWMOBIpHUM TIOE€THAHHSIM JIOBEPIICHOI
¢opmu Ta MOTHBIB BinbHOTO Bipma. [lepma ii gac-
THUHA CKJIAJIAETHCS 13 MIECTH POMOOMOAIOHUX cTpod,
a IHII WICTh MPEJCTABJICHI MICOYHUMH TOJMHHU-
KamH. Baitiiicbkuii aBTOp MaB BHYTpIilLlIHIN MPOTECT
MPOTH KIACHYHOI, TPaauIiiiHOI (opMH MUChMa Ta
BHCJIOBUB HOTO caMme depes Iiei TBip.
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VY “Study Guide to the Major Poems by Dylan
Thomas” [nep. « HaguanbrHomy nociOHuKy 00 0CHOGHUX
noesii /linana Tomacay], BUIAHOMY CEpi€r0 KHUT i
Ha3Boro “Bright Notes” [nep. «fckpasi nomamkuy),
CTHJIb aBTOpa omHucaHui sk “rich and resonant,
powerfully compelling and convincing the reader by
its sound before he can comprehend its meaning. He
achieves this effect by the verbal play of alliteration,
assonance, consonance, and the emphatic vocabulary
of active, ordinary words. Thomas loved the sounds
of words, perhaps too greatly, and he continuously
re-used words, but in new contexts and with new
connotations” [nep. «bazamuil i pe30HAHCHUL, HAO-
36UYALIHO B6NEGHEHUll | NePeKOHIUBULL 3d CBOIM 38)-
YAHHAM, Nepul HINC YUMAY 3Modce 3pO3yMImu 1020
3HauenHs. Agmop docseae Yybo2o eghexmy Cl08eCHOI0
2poro animepauii, AcoHancy, KOHCOHAHCY ma empa-
MUYHOT TeKCUKU aKMUSHUX, 36uyaunux ciie. Tomac
JI0OUS 38YHAHHS CTIi6, MONCIUBO, 3AHAOMO CULLHO,
i nOCMIIHO NOBMOPHO BUKOPUCTNOBYBAE CN08d, dAJle
6 HOBUX KOHMEKCmax i 3 Hosumu konomauisamuy] [4].
JlomaTkoBo OyJ10 YCTaHOBIICHO, IO POOOUYHNH CIIOBHH-
koBuii 3ammac /1. Tomaca ckiramae 6iau3pko 3 600 coiB.
SIKIIO TOBOPUTH MPO METPHUYHY CHUCTEMY B MOCTHY-
HUX TBOpax aBTOpa, TO BOHA IMEPEBaKHO 0a3zyeThCs
Ha KUIBKOCTI HAroJiociB y pAOKy, a HE Ha MOCIHi-
JIOBHOCTI HAroJIOCIB 1 MPHUAMXIB, X0Y TPATUIIHHUI
BIPIIOBUI PO3MIp MOKHA 3HAWTH i y TOMAaCiBCHKOMY
IopoOKy. VY Mmi3HiN BiKTOpiaHCHKWH Tepion Jkepapm
Menni ['onkine (aHTIACHKUI TIOET 1 €3yiTCHKHIA CBS-
[IEHHHUK) BiAPOAMB BUKOpUCTaHHs “sprung rhythm”
[nep. «npysrcunucmozo pummyn»] B moesii, OCKiIIBKU
BiH BiquyBaB, mo “the reader would receive more of
the emotional charge of the poem by counting only
the stresses instead of scanning a line according to
stress and slack combinations” [nep. «yumau ompu-
Mae binvbuie emoyiliHoeo 3apady eipuia, niopaxosyodu
Jiuue Ha2onoCu, a He CKAHYIYU psi0OK 8i0N06I0HO 00
Hazonocy ma crabkux komoinayiuy| [4].

VY mporeci MOCTIIKEHHS MOCTAIOTh 3alMTAHHS:
10 BIUTMBAJIO Ha TOTO M Toro aBTopa? Illo Oymo mys
HUX BH3HAYaJIbHUM YMHHUKOM? UMM BOHUW Hajauxa-
nuca? Slkumu Oy HACHIAKK BITMBY TBOPUYOCTI HOe-
TiB Ha nepedir MacoBoi KynbTypH Hamankis? Lli cami
3aIATaHHs BUHUKIIM # 111 Yac JOCIIIKEHHS [I0€THY-
Horo xwutta J[. Tomaca. bararo marepiainiB 1momo
TBOPUYOCTI MICHbMEHHUKA MICTHUTHCS B HOTO JTUCTaX 10
B. Botkinca, a Takox y crioragax Jx. M. bpinnina.
MabyTb, BOHM 00uBa HOCUTH no0Ope 3Hamu [linaHa:
MEPIINI — OUThIIIe HA TIOYATKY JKUTTS aBTOpa, a JApY-
Ui — HAITPUKIHII.

V mucrax M. Tomaca 1o #oro HalOIMKIOTO apyTa
B. BoTkiHca € Kigbka 3raJiok Mpo MOSTHYHI yTIOH0-

OaHHS aBTOpa Ta WOro CMaku B MHUCTEUTBi. Bapto
3BEpHYTH yBary i Ha uutati BepHona: “Dylan shared
my admiration of Yeats whom he considered the
greatest living poet; but Hardy was his favourite poet
of the century. He disliked the sociological poetry
of the thirties. My own themes were really closer to
his; we were both religious poets, and neither of us
had any aptitude for political reform. He understood,
too, why I could never write a poem dominated by
time, as Hardy could. This, in fact, was also true of
Dylan, though some critics have mistakenly thought
to find such poems in his work” [nep. «iran nooi-
JI518 MO€ 3axoneHus €umcom, K020 8iH Y8alcas Hali-
sudamuimum sxncusum noemom, aie lapoi 6ys tioco
ymobnenum noemom cm.. Bin ne nobus coyionoziunoi
noezii. mpuoyamux pokie. Moi memu Oyau cnpagdi
onudCcuUMU 00 11020 mem, mMu 000€ Oyau penieiiHumu
noemamu, i HcoO0eH i3 Hac He 6Y8 NPUXUTLHUKOM NOTli-
muyHux pecpopm. Bin maxodic po3ymis, 4omy s HIKOIU
He 3Mie Ou Hanucamu 8ipui, y KoMy NAHy6ds 4ac, K
ye mie Tapodi. Hacnpagdi ye maxodc cmocyganocs
i [linana, xou Oeski KpUumuKu NOMUIKOBO BBANCATY,
wo maxi noesii € i 6 tioeo meopuocmiy] [7, c. 17-18].
JluBHO, 10 amepuWKaHIli, HaBMaKky, Oaumnu B JlimaHi
komyHicTa. O0pa3 couianizmy (MOXKIHMBO, 13 4acoM)
OyB OCHOBOO OUIBIIOCTI HOTO TBOPIB TOAL. OMHAK, SIK
3a3Ha4ae y BCcrymi Jio yiuctiB B. YotkiHc, Oyno 3po-
3yMiJI0, IO peiridHe MiAIPYyHTS TepeBaXkajao Hal
COLIOJIOTMHO-TIOJITUYHUM. 3aJIMIIAETHCS ITUTAHHIM,
4H icHy€ roniTu4Ha Tedis B mucrenTsi J[. Tomaca.

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere

The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity [8, c. 184].

Le#t ypuBok 3 Bipma B. b. €itrca “The Second
Coming” BimoOpaxkae, HaCKUIbKH 0OOpa3HO-sCKpa-
BUMH € ijmei Horo TBopiB. lle ofHa 31 cXOKHX puC
y po0oTax aBTOpiB — MIJAKPECICHHS IOYYyTTIB, SKI
MPOOYKYIOTECS BCEPENUHI 3a JOIIOMOTOI0 aCOIli-
aTuBHUX o0OpasiB. Temm, SIKUX TOpKaeThcs E€HTC,
€ TO0KO (PITOCOPCHKUMH 1 MArOTh BiOOpakeHHS
O10TITHMX KOHIICTIIIIIA:

Surely some revelation is at hand;

Surely the Second Coming is at hand...

And what rough beast, its hour come round at last,

Slouches towards Bethlehem to be born?
[8, c. 184].

VY moemi “Vision and Prayer” [I. Tomaca Taxox
YITKO MOJKHA I100QUUTU TSOKIHHA 10 O10miMHUX
MOTHBIB:

And the heart print of man

Bows no baptism
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But dark alone

Blessing on

The wild

Child [5, c. 114].

J. Tomac 3axoIunroBaBcs MOETUYHUMH TBOPAMMU
T. lapai Ta HeogHOPA30BO JIEKIaMyBaB iX 31 CLICHHU.
Ha YouTube € aymio 3ammc BaJuTiiiCBKOTO aBTOpa
gk BiH ymutae “An Introduction to Thomas Hardy”
[nep. «Bcmyn 0o Tomaca I'apoiy] [6]. lllogo cnan-
uman T. [Mapai, MU UTKOM [TOTO/PKYEMOCS, 110 BOHA
Mae Barome 3Ha4YeHHs Ta iCTOTHO BIUIMHYJA Ha JiTe-
parypy pizHux emox. “Poetry is emotion put into
measure. The emotion must come by nature, but the
measure can be acquired by heart” [nep. «lloezis —
ye emoyis, wo mac mipy. Emoyis mae nputimu 8io
npupoou, aie Mipy MOJICHA GIOYymu nuule cepyemy],
lapai [3]. BescymniBHo, nurax npuxony T. Iapai mo
MHUCTELTBa OyB CXOKHUH 3 TOMaciBCbKMM. Y HOETHY-
Homy TBopi “The Darkling Thrush” sickpaBo BumHO
3B’SI30K Ha PiBHI TeM, 1110 00’ €HYIOTh CBITH [api Ta
. Tomaca:

The ancient pulse of germ and birth

Was shrunken hard and dry,

And every spirit upon earth

Seemed fervourless as 12, c. 14].

Jlnist opiBHAHHS 3BEpHEMOCH 10 moe3ii “A Saint
About to Fall” Banniiicekoro aBropa:

A saint about to fall,

The stained flats of heaven hit and razed

To the kissed kite hems of his shawl,

On the last street wave praised

The unwinding, song by rock... [5, c. 78]

VY HaBeIeHUX ypUBKax — IEPIIOMY, LIO HaJe-
*uth T. Iapai, i npyromy, Hammcanomy /1. Tomacom
— MOMITHA CITiJIbHAa 00pa3Ha CTpareris, 3aCHOBaHa Ha
[IO€AHAHHI KOCMOJIOTIYHHUX 1 TLJI€CHO-010JIOTTYHHUX
MeTadop st BUpaKEHHsI BUCHAXXCHHST T4 MEKOBOTO
crany Jioncekoro nyxy. ¥ T. Iapai “ancient pulse
of germ and birth” nHaOyBae BUTIIAIYy BHCOXJIOTO,
“shrunken hard and dry”, mo meradopudHOo mepe-
Jla€ 3yMUHKY JKUTTEBOTO IUKITY i BTpaTy TBOpUOi abo
nyxosHoi eneprii. ¥ JI. Tomaca nomiOHy MeKOBICTb
yTimoe o0pa3 “saint about to fall” i cnorBopene He6o
“stained flats of heaven” — kocmiuHUiT IOPsIOK, 3Be-
NIEHUH 0 TKaHWHH, 110 MOXKe posipBarucs. OOumasa
MOETH BUKOPUCTOBYIOTH BEPTHUKAIBHI TPOCTOPOBI
MeTtadopu (HeOO — 3emiist), abu BiOOpa3UTH JiaM-
KICTh 3B’SI3Ky MIiX JIFOICBKAM 1 BCEJICHCHKHM. Tak
caMo XapakTepHa s 000X TpaHcopMarlis Tpu-
pomuux enementiB: y T. I'apzai 3emHe # Giomoriune
CTa€ YHIBEpCAIbHUM MapKepoOM 3aHemajy, TOMAl SIK
y . Tomaca HebecHe i cakpaibHE MEPETBOPIOETHCS
Ha Bi3yaJbHUH, Maibke MarepiaJbHUU KECT pOo3-
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nany — “unwinding, song by rock”. Y mizcymky oou-
JBa (hparMeHTH IEMOHCTPYIOTh CIIOPITHEHY MTOSTUKY
NeKameHcy: Metadopu3amiio KpU3W SK BUCHXAHHS,
naJiiHHs Ta po3IIapyBaHHs CBITOMOPSJIKY.

CroinbHI pHCHM MOXHA BiA3HAYUTH B CIOCO0I
xynoxkuboro Mmucienus . Tomaca ta VY. Opnena.
Yminasg Ojena mIMOOKO MepefaTH TeMy KOXaHHS,
HOTO0 TIPHPOIY, 3MATHICTH KOXaTH U OyTH KOXaHUM,
obpamMiieHe HU3KOIO0 YHIKJIBHHX acoIlialliid 1 MeTa-
¢op, morno BrumHyTH Ha Jlimana. Xou JI. Tomac
HEIPUXWILHO CTABUBCSI JI0 KOHIICTIIIIH, PO sKi MUCcaB
Open (“Dylan admired W. H. Auden’s versatility,
both his depth and his wit, but at that time he usually
disliked his themes” [nep. «Hinan 3axonnosascs
bacamoepannicmio Y. I, Oodena, it erubunoro ma
domenuicmio, aje 0OHOUAC oMY 3a36Uail He N00o-
banucs tioco memuy) [7, c. 18]), et ypusok i3 “One
Evening” nemMoHCTpye CXOXicTh y BHOOpI TeM st
pobotu:

Love has no ending.

I’ll love you, dear, I'll love you

Till China and Africa meet,

And the river jumps over the mountain

And the salmon sing in the street,

I’ll love you till the ocean

Is folded and hung up to dry

And the seven stars go squawking

Like geese about the sky.

The years shall run like rabbits,

Forin my arms I hold

The Flower of the Ages,

And the first love of the world [1, c. 85].

“And death shall have no dominion” JI. Tomaca
HalisicKpaBime yocoOIoe JIT000B 110 CIiB, SIKy Tepe-
YKUB aBTOP:

Though they go mad they shall be sane,

Though they sink through the sea they shall rise
again,

Though lovers be lost love shall not;

And death shall have no dominion [5, c. 56].

VY 1ux JIBOX ypHBKax MOEIHYEThCS TinepOosivHa
00pa3HICTh, CIIPSIMOBaHA HA MOJOJAHHS MEXKi MOYKIIH-
BOTO 1 YTBEPIKEHHSI a0COJIFOTHOCTI JIFOOOBI Ta JIyXO-
BHOI cTifikocTi. B V. I. Oniena mo060B mporoonryeThest
BIYHOIO Wepe3 KaTajJor HEMOXUIHBHUX, allOKpU()ITHUX
noxii (“till China and Africa meet”, “the ocean / is
folded and hung up to dry”). /I. Tomac BUKOpUCTOBYE
1HIITY, ajie CIOPIIHEHY TEXHIKY: Yepe3 napajoKcaibHi
aatuHOMIT (“Though they go mad they shall be sane”)
BiH JEMOHCTPY€ HE a0Cyp/I, a TPAHCIICHACHIIIFO — BiJl-
HOBJICHHSI IIIJTICHOCTI HaBiTh MiCHs pyiHamii. B 060x
TEKCTaxX MPHUCYTHS MONAIBHICTh BCECBITHHOTO MACIII-
Taly, e KOCMiuHI 00pa3u — OKeaHH, 31pKH, IHKIN




Jlirepatypa 3apy0iskHux Kpaiun

JKUTTS 1 CMEPTI — MiMOPSAKOBYIOTECS JTFOICHKOMY
noceiny. OfeHa BUPI3HSIE HIXKHA IPOHIS Ta pUTMIYHE
HarHiTaHHs QaHTaCTUYHUX MTOPIBHSIHb, TOAI sIK ToMac
Hajae M cakpajbHOi cuiu 3akoHy. IIpore oOmasi
moe3i1 KOHCTPYIOIOTH JIFO0OB 1 JKUTTEBY CTIHKICTH SIK
(eHOMEHM, 37aTHI BUXOAHMTH 32 MEXI MPHUPOTHOTO
MOPSIKY, aHYJIFOK0YH CMEPTh, IPOCTIp 1 yac.
be3cymHiBHO, 3HAuyHO BIUIMHYB Ha TBOPYICTh
J. Tomaca # k. Jxoiic. lle HEMOXIMBO HE ITOMi-
TiTH y TBOpax Jlimana. HaBiTe y Ha3Bi cBOEI Bino-
Moi gorernHoi 30ipku omoBigans ‘“The Portrait of an
Artist as a Young Dog” [nep. «Ilopmpem xyoooicruka
6 wensayocmiy] J1. Tomac neMOHCTpye Ha TOBEPXHI
anro3ito ta mocwianHsg Ha “The Portrait of an Artist
as a Young Man” [nep. «llopmpem Xxyoooicnuxa
6 tonocmiy] Jxotica. O6munBi 111 30ipKU W CHOTOIHI
KOPHUCTYIOTHCS BETUKAM YCITIXOM Y YHTAYIB 1 BUPI3HS-
IOTHCSl BUPA3HUM 1 JOTEMHUM ryMopoM. OOuaBi po3-
KPHUBAIOTh CIIPaBXKHI iCTOpii IUTHHCTBA, 1 OCKLIBbKH
BOHHM HIUPi, TO OyIb-XTO (OCOONMBO 3 OJHAKOBUM
MEHTAJITETOM) MOXKE TT00aunTH B HUX cele.

OpnHak ne He eauHuid BusB momranu JI. Tomaca
0 ipIaHACHKOTO KoJieTH. J[MBOBMKHO, aje HaBiTh
1’ eca «I1ig MOITOUHUM JTicCOM» JIJISt TOJIOCIB TIOB’ si3aHa
31 cmocoOoM cTBOpeHHsT MuctentBa JIxoiica.
B. Yotkinc po3moBimae, sk came BOHM IIOB’sI3aHi:
“Besides poetry, Dylan read me stories. One of the
first he read was ‘The Orchards’, ... It was in this story
that the trick-name Llareggub first appeared. Dylan
alone could have devised so Welsh an invention, but
it was also an example of the wordplay he had learnt
from Joyce, his most admired prose writer, whose
‘Dubliners’ made him deprecate his own short stories.
‘Llareggub’ became, much later, the provisional title
of ‘Under Milk Wood’, and was printed as such in the
first version, half of which was published in Botteghe
Oscure in 19527 [nep. «Kpim noesii, [linan yumas
meni onogioanus. OOHUM 3 NEPUIUX NPOYUTNAHUX
oynu “@pykmogi caou” ...Came 6 yiil icmopii énepuie
3’s6uscs nceedonim Jlnapeeead. Jluwwe /[linan mie
oemMoHCmpy8amuy maxkuil SALIIUCLKULL 8UHAXIO, ale
ye maxodic Oy8 npuKkiaod epu cig, AKoi 6iH HABYUBCS
610 Jorcotica, 11020 HAUOLIbUW WAHOBAHO20 NPO3AIKA,
yui' “Jyoninyi” 3mycunu 1o2o 3acyodrcy8amu 61ACHI
onogioanns. 3nauno nisniwe ‘‘Llareggub” cmas

mumuacogoio Hazeoio ‘“‘Under Milk Wood” i 6ys
HAOpyKo8anuil max y neputiil 8epcii, noiosuHa aKoi
oyna onyonikosana ¢ Botteghe Oscure 1952 pokyy]
[7, c. 14]. I'pa caiB, mpo sixy numie B. YoTkine, mpuxo-
BaHa B Ha3Bi cena (MicTeuka) Jlmaperrad, e )KUBYTh,
MpitOTh 1 TpocTo icHyrTh Tepoi «llig momodnnMm
sicom». Tpancdopmariis BinOyBaeThCs 32 JOIIOMOTOIO
JI3ePKAJIBHOTO BiJIOOpPaKEHHSI, 16 MOXXHA TOOAYUTH,
gk cnoBo «Jlmaperrady crae «barrepamny, 10 Ha Baj-
JHACHKOMY CJICHTOBI O3HA4Ya€e «aOCOJIOTHO HIUOTOY
abo «3oBciM Higoroy. J. Tomac 3aXOILTIOBABCS TPOIO
Ta JoTenHicTo ciiB J[kotica i ToMy 3armo3uduB HOro
NPUHAOM JUTS CBOiX TBOPIB.

BucnoBku. [IpoBeneHuii MOpiBHsUIBHUEN aHai3
3acBiauye, mo acoriatuBHe noje noesii /I. Tomaca
dbopMmyeThesl SIK OaraToBUMipHa CECTeMa 00pa3HUX,
CUMBOITIYHUX 1 3ByKOBUX KOPEJIAIIH, y K TOMIHY-
I0Th MOTHBH IHKJIIYHOCTI OyTTsI, TIJIECHOCTI, TpHU-
pomHOi CTHXil, CaKpalbHOCTI Ta EK3UCTCHIIIIHOL
Hanpyru. Ha Binminy Bix Mihosori3oBaHoi MOETHKH
B. b. €iitca, crpumanoi ¢inocodiunocti T. [apai
Ta iHTeNeKTyam3oBanoi ipouii Y. I. Omena, xymox-
HIi CBIT BaJITIHCHKOTO aBTOpa IMOCTA€ SK €MOIIHO
HACWUYCHH, Bi3iOHEPCHKHIA MPOCTIp, ¥ AKOMY MeTa-
¢opa, put™ i poHiuHa opranizanis HabyBalOTh caMo-
cTiiiHOT cmucnoTBopuoi (yHkuii. Came iHTEHCHMBHA
B3a€MOJIiSi CEMAaHTHYHOTO W AaKyCTHYHOTO pPiBHIB
MMOETHYHOTO MOBIIEHHSI 3abe3rneduye IUHAMIYHICTh
HOTO acoIliaTUBHOTO TIOJNS Ta CHPHSE CTBOPEHHIO
0Cco0NMHMBOI MOJIETi XyJOKHBOTO OaueHHs CBiTY, 30pi-
€HTOBaHOI Ha CHHTE3 TIJIECHOT0, KOCMIYHOTO i TyXO-
BHOTO BUMIpiB.

OtpuMaHi pe3ysbTaTH J03BOJIIOTH YTOUHUTH
micre J[. Tomaca B MOAEPHICTCHKOMY AHMCKYpCi SIK
moeTa, IO TMOEIHYE POMAHTHYHO-CHMBOJICTCHKI
IMITYJTBCH 3 EKCTIEPUMEHTAIIEHOI MOBHOO Ta PUTMI4-
HOIO TIPAKTHKOIO MOAEPHI3MY, TPaHC(HOPMYIOUH Tpa-
JUIiHI 00pa3Hi MOJEIi B IHJUBIAyaJIbHY CHCTEMY
acoILIaTUBHUX 3B’SI3KIB. 3alpOIOHOBAHUHN MIAXIJ 10
aHai3y acoIllaTUBHOTO TIOJNIsI BIJKPHBA€E TMeEpPCIEK-
TUBH NOJAJIBIIUX JTOCHIKEHb, OB’ I3aHUX 13 KOT'HI-
THUBHOIO TIO€TUKOI, MDKAMCIUTUTIHADHUMHE CTY/TisIMH
00pa3HOro MHCJICHHS Ta IIUPLIMM THIIOJIOTTYHUM
3iCTaBJICHHSAM MOJEPHICTCHKHX XYHOOXKHIH cTparerii
Y €BPONEHCHKIH 1 CBITOBIH JliTeparypi.
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Kondrashova Ye. O. ASSOCIATIVE FIELD OF POETRY IN THE AGE OF MODERNISM
AND THE ARTISTIC VISION OF THE WORLD BY D. THOMAS

The article is devoted to the study of the associative field of modernist poetry and the specificity of artistic
worldview in the lyrics of Dylan Thomas, examined in a comparative perspective alongside the works of major
Anglophone poets of the first half of the 20th century, including W. B. Yeats, T. Hardy, W. H. Auden, and other
representatives of the modernist tradition. The focus is placed on the analysis of imagery, symbolic dominants,
mythopoetic structures, and verbal musicality as key components of Thomas s individual poetic thinking that
shape his distinctive associative field.

The aim of the study is defined as the identification of common and divergent motifs, semantic clusters,
and artistic strategies in the poetry of the selected authors, as well as the delineation of the Welsh poet's
position within the broader modernist discourse. Particular attention is given to the themes of the cyclicality
of life and death, corporeality and natural forces, the sacred dimension of existence, time as an existential
category, and the tension between individual experience and collective cultural memory. Through comparative
analysis, it is demonstrated how D. Thomas transforms symbolist and romantic impulses by integrating them
with modernist fragmentation, intense metaphorization and sonic expressiveness.

The methodological framework of the research is based on elements of comparative literature, semiotic
and intertextual analysis, as well as a cognitive approach to poetic imagery. The associative field is interpreted
as a dynamic system of interconnected images, motifs, and semantic correlations activated in the process
of textual reception and shaping a coherent model of the artistic world. When juxtaposed with Yeats s poetics
oriented toward mythological symbolism, Hardy s restrained existentialism, and Auden’s intellectual irony,
Thomas s poetry emerges as an emotionally charged, visionary space in which the word functions not only as
a carrier of meaning but also as an acoustic and rhythmic phenomenon.

The scientific novelty of the study is seen in the comprehensive interpretation of the associative mechanisms
of D. Thomas’s poetic thinking within the context of modernism and in the identification of typological
parallels and aesthetic divergences among different models of modernist sensibility. The practical significance
of the research lies in the possibility of applying its results in courses on the history of world literature,
the theory of poetic text, and in further comparative literary studies.

Keywords: modernism, associative field, poetic imagery, artistic worldview, Dylan Thomas, W. B. Yeats,
T. Hardy, W. H. Auden, intertextuality, symbolism, mythopoetics.
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